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Always surprising – the versatility of Annetta 
Grisard‘s works. 

Recently, I once again had the privilege of visi-
ting Annetta Grisard in her beautiful studio, 
in this wondrous, light-flooded space overloo-
king the Rhine harbour. And once again, as on 
previous occasions, my surprise was great. 
New ideas made themselves apparent to me, 
experiments, new works – as if there was no 
such thing as artistic standstill. That is really 
impressive. 

Annetta Grisard‘s new exhibition at the Licht 
Feld Galerie and Gallery Downstairs in Basel 
highlights numerous aspects of her work 
since 2011. Particular emphasis is placed on 
paintings from recent years. Viewers can effort-
lessly recognise her aforementioned creative 
versatility and trace her artistic development. 
The earliest pictures in the show date back to 
the time when I first became involved with 
Annetta Grisard and her works. The paintings 
from this phase comprise large-format, gestu-
ral, intensely coloured or monochrome compo-
sitions. A fine example that is representative 
of this period is ‘Perpetuum Mobile’ from 2012, 
where the recurring curves – in keeping with 
the indication provided by the title – created 
with generous brushstrokes contrast the poured 
and sprayed paint. The influence of gestural 
painting and Art informel is evident here, along 
with the inspiration provided by her early mentor 
Hermann Nitsch. 

I was not the only one to be surprised by these 
outwardly wild images from earlier days, after 
all, in Annetta Grisard one ultimately encounters 
a grande dame who is known as an extraordi-
narily dedicated patron of the arts with a wide 
range of cultural interests. But what explosive, 
creative energy can be found in her works! As 
always, a person’s exterior reveals very little 
about his or her inner personality. And I am 
still filled with admiration for the openness and 
honesty expressed in Annetta Grisard‘s art. To 
be able to make emotions visible in her work, 
to have the curiosity to engage with herself, to 
open herself up to new ideas, these are qualities 
that Grisard possesses to a high degree.

 
 
 
 

For some years now, the artist has also been 
focusing her attention on photography. However, 
she does not concentrate solely on the explo-
ration of the chance moment, captured from 
close up or at a distance in a photograph. She 
modifies and defamiliarises the photographic 
moment by painting over it, as if the gesture 
of applying paint can prolong this split second 
of time. Her painting ‚Schöne Blaue Donau‘ 
(Beautiful  Blue Danube), for example, which is 
based on a photographic impression taken on 
a trip along the Danube, is a stunning example 
of how even a largely unspectacular view can 
literally come into flow by means of defamiliari-
sing overpaintings. The result here creates a 
beautiful correspondence with the image of the 
constantly moving river. 

Grisard shows another method of creating 
defamiliarising effects by means of modifying 
photographs in a series she calls ‘Focussing on 
the Unfocused’. It consists of photographs in 
sharp focus depicting motifs that are not always 
recognisable at first glance in combination with 
an exceptionally blurry detail from the same 
picture. Once again, it concerns the processing 
and questioning of photography as well as the 
conventions of seeing: the blur defamiliarises 
that which we recognise to be a ‘tree’, to name 
just one example. Equally striking are her expe-
riments with extreme close-ups, for example 
‚Recycling‘ from 2020, which is based on a 
photograph of rubbish that the painted modifi-
cations have ostensibly turned into an abstract 
image. And in another photograph, ‚Flaschen 
und Strand‘ (Bottles and Beach) from 2018, po-
lyethylene terephthalate (PET) bottles have been 
applied to the image of a beach that the artist 
has modified with painted means, turning the 
picture into an unconventional relief. It becomes 
quite evident here that Grisard‘s works indeed 
have a critical message to convey, pointing, for 
example, to the rubbish problem of our society.

Quite new in Annetta Grisard‘s oeuvre is a 
group of paintings entitled ‚Wachstum‘ (Growth). 
They are pen and ink drawings that show traces 
of hand movements – organic forms, as if they 
involved further developed graphic characters. 
The special feature of this group of works is the 
combination of the ink drawings with bent LED 
rods, which take up the swing of the drawing 
through their bending, thus entering into a re-
sonance with it, while contrasting it at the same 
time with their luminosity. They illuminate only 
one part of the sheet; the other part is left in 
shadow. The shape of the rods is reminiscent of 
the spontaneous gesture of painting, and their 
glow makes it subtly clear that painting is always 
also the reflection of light in varying intensity. 
These pictures say much about the essence of 
painting: painting always depicts – likewise in va-
rying degrees of intensity – a movement; it is a 
reproduction of light and does not exist without 
the people looking at it, whom it reflects in a 
very personal process. 


